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2pm - Welcome 
 
Debika Ray, editor of Crafts, and Sumitra Upham, head of public programmes, 
Crafts Council 
 
2.15pm - Cottonopolis and the Caribbean 
 
Artist Michael McMillan and curator/academic Rose Sinclair discuss the colonial 
cotton trade that fuelled Cottonopolis (Manchester), and the material practices that 
emerge from this history within the Caribbean and its diaspora.  
Chair: Dominique Heyse-Moore, senior curator of British contemporary art, Tate 
Britain 
 
3pm - Khadi: Cotton, Colonialism and Resistance 
 
Uthra Rajgopal, curator of the Crafts Council exhibition Cotton: labour, land and 
body, speaks to artist Bharti Parmar about her work, Khadi, which explores the 
relationships forged by the cotton industry that have tied India and Lancashire 
together. 
 
3.30pm - Break 
 
4pm - Working and Weaving 
 
Artists Brigid McLeer – an exhibitor in Cotton: Labour, Land and Body – and Hetain 
Patel explore how their practices engage with the impact of the textile and garment 
industry on bodies and labourers around the world.  
Chair: Debika Ray, Crafts editor 
 
5pm - Cotton, Fashion and the Future 
 
Fashion designer Nicholas Daley and senior curator of African and African diaspora 
fashion at the Victoria & Albert Museum Christine Checinska discuss the 
dominance of cotton in the fashion industry, cloth as a carrier of politics and cultural 
values, and the materials and production processes of the future.  
Chair: Dal Chodha, lecturer in fashion communication at Central Saint Martins 
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Speakers 
 
Christine Checinska 
 
Dr Christine Checinska is the Victoria & Albert Museum’s inaugural senior curator of 
African and African diaspora fashion and lead curator of its current exhibition, Africa 
Fashion. She previously worked as an academic, artist, curator and womenswear 
designer, and has created collections for British brands such as Margaret Howell. 
Her recent exhibitions include an intervention for Makers Eye: Stories of Craft 
(2021) at the Crafts Council Gallery, and Folded Life (2021) at the Johanne Jacobs 
Museum in Zurich. Her latest publications include the essay ‘(Re-)fashioning African 
Diasporic Masculinities’, published in Fashion and Postcolonial Critique (edited by 
Elke Gaugele and Monica Titton, 2019). 
 
 
Dal Chodha 
 
London-based writer Dal Chodha is editor-in-chief of Archivist Addendum – a 
publishing project that explores the gap between fashion editorial and academe. He 
contributes to various international titles including Modern Matter, AnOther and i-D 
and is a contributing editor at Wallpaper*. He also works across the school of 
Fashion Communication at Central Saint Martins. 
 
 
Nicholas Daley 
 
London-based designer Nicholas Daley launched his eponymous menswear brand 
in 2015, a practice championing craftsmanship and intertwining personal narrative 
with wider Black British and diasporic themes. His work has featured in recent 
exhibitions Slygo at V&A Dundee and London’s Now gallery, and Fashioning 
Masculinities at the V&A in London. Supported by the British Fashion Council’s 
Newgen Designer Programme for the past six seasons, Nicholas is also the recipient 
of the 2019 International Woolmark Prize semi-final award, an LVMH prize finalist 
winner in 2020, a BFC x GQ Designer Menswear Fund finalist in 2021 and was 
awarded the BFC fashion trust award in the same year. 
 
 
Dominique Heyse-Moore 
 
Dominique Heyse-Moore is senior curator of British contemporary art at Tate Britain. 
She works across Tate Britain’s programme and collection and is leading on a major 
Sarah Lucas survey for 2023 and the next Duveen commission for 2024. She is an Art 
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Fund Headley Fellow, with a focus on anti-colonial work and the Caribbean. 
Dominique was previously head of exhibitions and collections at the Whitworth, 
University of Manchester, where she was lead curator of Ibrahim Mahama’s 
Parliament of Ghosts exhibition, co-commissioned with the Manchester 
International Festival 2019. 
 
 
Brigid McLeer 
 
Brigid McLeer is an Irish artist and educator based in London. Her work explores 
how our lives intersect with historic events, and the capacity of images to ‘act’ 
within politicised art practices. She works across various media including video, 
performance, photography, drawing and writing. Her site-based installation, 
Collateral, was originally commissioned for Queen Street Mill Textile Museum in 
Lancashire. It memorialises the deaths of garment factory workers, highlighting the 
cost of human life and the true meaning of value in the globalised fashion system. It 
is currently exhibited at the Crafts Council’s exhibition Cotton: Labour, Land and 
Body. 
 
 
Michael McMillan 
 
Michael McMillan is a London-based writer, artist, curator and scholar of Vincentian 
migrant heritage, best known for his installation-based exhibition, The West Indian 
Front Room (2005-06) at the Museum of the Home, permanently installed in 2021. 
The Front Room has been exhibited internationally and was part of Life Between 
Islands at Tate Britain (2021-22). It inspired the BBC4 documentary Tales from the 
Front Room (2007) and his book The Front Room: Migrant Aesthetics in the Home 
(2009), which will be revised and republished in 2023. He is an associate lecturer in 
Cultural & Historical Studies at London College of Fashion. His short film, 
Cottonopolis, takes the viewer on a new journey through the history of 
Manchester’s cotton industry, acting as a stark reminder of the reality of the trade 
and its impact on humans and the global environment. 
 
 
Hetain Patel 
 
Hetain Patel is a visual artist and performance maker. He is interested in connecting 
marginalised identities with the mainstream in an effort to destabilise notions of 
authenticity and promote personal freedom. Taking an autobiographical starting 
point, he uses humour and the languages of popular culture to highlight familiarity 
within the exotic and recognition within the unknown. He often works 
collaboratively with artists and family members. Hetain’s works are held in public 
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and private collections worldwide, including the Tate, the British Council and 
Fondazione In Between Art Film. His 2022 textile sculpture Cotton Labour, unveiled 
at Cromford Mills in Derbyshire, commemorates forgotten workers from the UK and 
global cotton industries. 
 
 
Bharti Parmar 
 
Bharti Parmar is a visual artist and academic living and working in the UK. She has a 
particular interest in vernacular crafts and systems, which she often subverts to 
make political statements using a variety of formats including print, photographic 
installation, sculpture and embroidery. Her installation, Khadi (named after the 
hand-spun and hand-woven cloth championed by Mahatma Gandhi as part of the 
national movement for Indian independence) uses paper from India made from 
recycled cotton T-shirts, revealing themes of global connectivity, fast fashion, labour 
and colonialism. It can be seen in the Crafts Council’s current exhibition Cotton: 
Labour, Land and Body. 
 
 
Uthra Rajgopal 
 
Uthra Rajgopal is an independent curator with a specialist interest in South Asian 
textiles. In 2019 she won the Art Fund New Collecting Award to build a collection 
for the Whitworth of contemporary textile artworks – specifically those made by 
women artists working in Pakistan, India, Bangladesh, and the diaspora in the UK. 
She has curated exhibitions at Bikaner House in Delhi and Banu Rangoonwala 
Sculpture Terrace at the South Asia Gallery, Manchester Museum (due to open in 
2023). Uthra is currently the first Writer in Residence at the Art House in Wakefield 
and is an associate curator at the British Textile Biennial 2023. 
 
 
Rose Sinclair 
 
Rose Sinclair is a lecturer in textiles and design education at Goldsmiths, University 
of London. Her doctoral research focuses on Black British women and their crafting 
and design practices. She researches textiles networks such as Dorcas Clubs and 
Dorcas Societies, through which she discusses migration, identity and settlement. 
She is co-curator of the first retrospective on Althea McNish, the first textile designer 
of Caribbean heritage to achieve international recognition. Althea McNish: Colour 
is Mine was shown at the William Morris Gallery in London from April to September 
2022, before touring to the Whitworth in Manchester from October 2022 to April 
2023. Rose has authored several textile books, her most recent being Textiles and 
Fashion, Materials, Design and Technology (2015). Her essay Tracing back to trace 
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forwards: what it means/takes to be a Black textile designer (2021) was published in 
Textile Design Theory in the Making (edited by Elaine Igoe, 2021). 
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Stories of Cotton is presented by Crafts and supported by the Bagri Foundation.  
In collaboration with Super Slow Way and the British Textile Biennial. 
 
Live-streaming by Splinter Faction 
 
 


