
 
 
CV & Artist statement Matthew Paré  
 
Employment: 
2015 – Present Founder, Petrel Furniture Ltd – Designer Maker 

▪ Designer maker of furniture to commission, specification and for exhibition 

▪ Manage the entire making process from design development, material sourcing and making 

▪ In addition to my own design commissions and collection I have made for a number ofinterior 
designers working to specification for stand-alone pieces of furniture for a range of international 
private residences and titled families 

 
Exhibitions: 
2019  

▪ New members showcase, Contemporary Applied Arts, London 

▪ Re:Collections, Bluecoat Display Centre, Liverpool 
2018  

▪ Worked Surface, jointly curated show with Chris Keenan & Emily Mackey; Jointure Studios, 
Ditchling, East Sussex. 

2017  

▪ Functional Beauty, jointly curated show with Chris Keenan & Emily Mackey; Jointure Studios, 
Ditchling, East Sussex. 

2016  

▪ Celebration of Craftsmanship and Design (CCD), Thurstone Gallery, Cheltenham 

▪ CCD Selection, Craft Central, Clerkenwell, London 
 
Collections: 
Work held in private collections, interior design client’s residences and titled families 
 
Awards: 
Furniture Makers company Design commendation for Godin bench during CCD, 2016 
English Home Magazine New Year Honours list: Furniture Makers, 2017 
Publications: 
English Home Magazine January 2017 – Award, Godin Bench 
Country Living, Modern Rustic Q2 2017 – Godin Bench 
 
Representation:  
Contemporary Applied Arts, London 
Bluecoat Display Centre, Liverpool 
 
Education: 
BA Media Studies, Staffordshire University – 2:1(Hons) 
 
Previous Career 
Prior to re-training as a furniture maker in 2014 I had a 15-year career in various positions in technology and 
management in the City of London. My last role was for the American broker dealer Investment Technology 
Group where I held the position of Director, Head of execution management systems. 
 
 
 
 
 



 
 
 
Artist statement 
 
I make furniture with uncompromising quality and refined craftsmanship, with particular focus on hand and tool. 
I create understated work with restrained detailing, that shows off the natural beauty of native wood and an 
honest integrity in making. 
 
I am interested in the interplay between function and form. How a decision on a simple curve or chisel-worked 
edge impacts on the feeling of a piece. My work is intended to sit in harmony within a room, adding to the 
overall feel, and yet having a depth of detail that fascinates and gives pleasure as it is used. 
 
I work exclusively with British timbers. I hand select wood, often knowing the location of each tree used. I love 
the idea that a piece of furniture in your home can reflect the material of the landscape around you. 
 
A large part of my work is inspired by the idea of journey. Working with wood, I am fascinated with the change 
in material through time and designing a piece that will develop throughout its life. I aim to create pieces which 
continue to spark interest and curiosity, either in the technical accomplishment or in a particular detail. 
 
Learning and developing my skills as a craftsman and designer is part of my journey and I continue to explore 
themes around hand-shaped curved edges, weaving, chip carving and the use of end grain. 
I am enthusiastic about collaboration across craft disciplines, and throughout my practice I have developed 
relationships with other makers. I find creative partnerships greatly motivating; they challenge the design process 
and our established practices. Incorporating different approaches into a piece, can lead to surprising results. 
 
Collaborations include work with potter Chris Keenan, weaver Emily Mackey and metal artist Rebecca 
Gouldson. 
 
Technical Notes 
Fine woodwork is technically demanding, it requires a broad knowledge of material and how a vast array of tools 
can be used to create the desired form, the skill is choosing the right tool to give the best possible result. I often 
make or refine tools to hone a particular effect or detail. 
 
Joints are typically cut by hand, components hand-planed down to thickness and veneer made in-house. Careful 
consideration is paid to movement and longevity of a piece, it should be able to move with the seasons, hold true 
in form and last. I work with the characteristics and pattern of wood to achieve the best possible flow within a 
piece, it should be harmonious. 
 
I finish with natural oils and waxes and apply decorative finishes and patination in-house. 


